“2%22'%5&?’

XI5 82 2R 5AE dh

X



XEH, ZARK, HEILR.
19774 A F BRSO B X, R 2 B e Hh X% o [ g
BZRFBUERMIX 2 —, g7 “FHE” BRREBERE “L4m”
M . 19964F 5 NTEF 221 “PHIbgi 41k 7 IR ik,
19984F K A8 I\ F 2 il LV i $E AT IR 2% . 19994E b 5{, 20024 % 20054
TE P QSR B BT 0 A R FRIE 22 50, 20054F4F il (ARJT4L) S b sk
FARERE Bz ot” RFIE R EIHRK.
wﬁém¢ﬁﬁ$%muF&&t%%%¢Zﬁ%,@M*E@%ﬁ@m
mMH R, RS, R ERE A, A E B EAR

o M 20054 FF i M (B Z AR F e i, did — 2 VB A, 3E
~44@* A S I E bR S EE SRR, HAERBR THE
hE KR IE R, EEhE AN, CAERm. sSEE /R, Hl LR
B, BARBE IR #R K5 Sl A o S5 JE e, AR
JFAERA] MRS, KREZRS. ARFRS. @ik Re) HESR51%.
fEE AR TR . MESG R F LB, HEEN R RS
FRKITCBE . whEE AU 2 Wt X5, b R EE R R

Jan
Ulo

20154 e KRB BT IS SUR KRR GIES +4
AT " o W E IR A o E SR AR
R”

20164, KIFAEH “FREEAK" SIEEILEEARKE /s HFE
RKIE, FRB “£08” HENOrdAMILRT N — 5%, R E Bk
o “AESNERERTHIL ORI 2.



BEZARTF, WERZHRKR, K —SR iSRRI U2 2R
HHERF . X EATER 2RI RABRPEM, 12800k b T F I 4 B i
UK R, iEHE, TRRARTTIERAITT, IHERA—/ Nl
FEAR AR R QIR I T 20 LR R R SR AL AT IR B & . AE0ETT
AT AR B T2 7 VIR -4E R4 (Rachel Whiteread) LA % 4R Jd - K Al
(Anthony Gormely) ; SRMIFEZR T, MEIIEERE. VEMAIEMKE M S, FTEAS
A BREBENEAFNEZ —, MREMET T8 S R E GRS .

Frogx - S  (Jonathan Goodman)
GEA, KBTI E S RIS SR T A, GBSk 8% . e A AR T 2 EiA20 42 4



The art world is currently swamped by an overload of bad art, some of it
deliberately deskilled in an attempt to offset the depredations of the art market.
And by art world, | really mean the global situation, whose homogeneity has
been developed and intensified by the Internet. Fortunately, a small number of
sculptors, both in the West and in Asia, are maintaining a sense of craft and a
belief in commenting on social behaviors that seem frivolous and vain. In the
West, we have the examples of Rachel Whiteread and Anthony Gormley,
while in Asia, one of the major examples of technical and spiritual integrity is
Liu Ruowang, a sculptor whose work searches for allegorical meaning to
describe the advance in power, to the point of decadence, of the Mainland
Chinese art world.

Jonathan Goodman
Jonathan Goodman is a poet and art writer who regularly visits China from his New York
base. He written extensively about Chinese art for thirty years. He teaches at Pratt

Institute in Brooklyn.
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JEJEL « The Dodo (2013 -2014 #£) 1~#5# (Stainless steel) 220cm x260
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Ape-man looking up into the sky symbolizes the springing up
of ancient civilization. Nowadays, high civilization brings
advanced material culture, yet the nature we live in is being
damaged unceasingly. The perplexed eyesight and innocent face
of ape-man revealed the desire to correct all of these and to step
towards bright future. The tile of Original Sin originated from my
sense of social reality. | express my upset towards the deviated
part in the ocean of civilization we are living in with this series of
works and appeal for more attention on beautiful things.






JFFE » Original Sin (2011 -2013 )
#4#7 (Bronze) 350cm x 36












JRFE « Original Sin
(2011 -2013 )

B #74l] (Bronze)

- 390cmx260cmx215cm




JRFE » Original Sin (2011 -2013 %) ###47 (Bronze) 290cmx260cmx90cm
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KA T » Wolves Coming (2008 -2010 #) ##£ (Cast) 220cm»110



Photograph by Trey Ratcliff
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Today, we are exposed to a more dangerous environment
than our ancestors who run into wolves on a wasteland
confronting the rapidly depleting natural resources,
degrading environment and infinite greedy desires and
ambitions. The warrior fighting the wolves seems

incompetent and negligible.
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K4z « Heavenly Soldier
(2007 -2008 %)

#4] (Bronze)
330cm
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| came to this metropolitan city from a rural village several
years ago, but | still always feel lonely and depressed. Alone
and helpless, | step into this prosperous city like a useless
man in a desert. All | can do is cry to the sky to express my

feelings now.
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The revival of the image of the hero in Chinese
contemporary art is related to the people’s developing self-
confidence. It reflects the peaceful rise of the great country of
the East, and the yearning towards the new generation for

heroic figures.
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By using this name, | intend to show my honor and respect
to the traditional Chinese spirit, as well as to express the
embarrassment | felt in this fast-developing society. Though |
am not a good player of zither, | still wish to express my inner

feelings and make it a comfort with the poor playing.
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B LI K - Melody (2010 -2011 %)
#47] (Bronze) 110cm-182cm
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When he began to travel through the gallery of Western
artistic techniques, recolletions seemed to be a bugle call
sounding in his heart,so that he had no choice but to stop and
glance back. In his works, the spirit of the people and their
words are modeled expressions,which one could also say are

an important thread that runs through his soul.






& L1k « Melody

(2010 -2011 #)
##4/ (Bronze)
138cm
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» Melody (2008 -2009
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& 1L1777K « Melody (2008 -2009 ) ###ij (Bronze) 240cm x 6
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People often say each place has its own way of supporting its
own inhabitants. Features of places and their inhabitants are
disappearing nowadays in a globalized era, so it’s quite
praiseworthy for Liu to still keep spiritual connections with loess
plateau andplaces where he was brought up. Spirits drawn from
the loess plateau like being grand, rough, bold, imposing and plain

exhibited well in Liu’s works.



.wmt "
<)







AR
THE PEOPLE SERIES






T T

. o




M EE G KR Tk, FEL 7R RS S T RIE
B4, SR, NREaBIEE M, —HREsRERZ
oy~ T RERIAE IR A s s R RTANE 4R R R D AT 1T
2

The artist adopted traditional Chinese painted sculpture
method to portray a loyal and daring Chinese nation. The
people’s fate has barely changed throughout the ages—they
are still classified in ranks, still making sacrifices in one after

one revolutions and still sacrifice for no good reason.



=% 420« Thet Red East

F 3

(2004 -2009 )

#4#7 (Bronze)

400cm
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These red symbols in his works represent a kind of
legend and force, which can be extracted from specific
historical situations in the past and become something

distant, amazing and shocking.
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Guard of Honor with Cars and Horses was made in the form
of unearthed relics, revitalizing the splendid moment in
history—a parade of troops to show a unique perspective of
history and humanistic feelings of Chinese. As a Chinese
proverb goes “it matters little whether you are right or wrong, win
or lose"—today’s achievement will soon become history. Nothing

lasts forever.
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The shark and the metal cage seem to bite each other. The
image of red blood, filled with tragic lyricism, is the result of
the
clash between natural forces and contemporary civlisation.
Overturn by this force and wiped out by their rivals, where is

the exit for humanity ?
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JH 1]
200x150cm
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The end /!



